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In order to outline the form of the human performance practice in the 
contemporary society and to discuss the development issues of social media, this 
dissertation has come up with the concept of microblog performance and put forward 
further discussions about it by conducting participatoryobservation of Sina Weibo and 
selecting microblog users as the entry point. Generally speaking, microblog 
performance is the generic term of all the types of performance in the microblog space. 
In a narrow sense, it refers to the social role play in the microblog space, which is 
realized by computer and communications technology, carried out in the microblog 
space and facing towards the audience. This dissertation has focused on the microblog 
performance in a narrow sense particularly. 
In this dissertation, the author has pointed out that the role play in the microblog 
space takes up the core part of all the types of performance. By selecting Goffman’s 
‘self-representation in daily life’ as the fundamental point, absorbing core ideas such 
as Schechner’s ‘performance concepts’, Bowman’s ‘performance as communicative 
practice’ and Turner’s ‘ritual drama’, this dissertation has observed microblog 
performance from four angles like social role play, communication practice, ritual 
performance and cultural performance. 
This dissertation has put forward the concept of ‘microblog performance 
resultant force’ and indicated that this kind of force contains five elements such as 
drivingforce, subject aggregation, text integration, psychologicalconstructioncreativity 
and space-time balance force. Through the research, the author has found out that 
microblog performance is promoted with the progress of these five kinds of force. To 
be specific, the driven force of performance behavior is gradually enhanced from role 
play to communicative practice and cultural performance. The subject aggregation of 
performance is gradually formed through the stages from individual performance, 
performance circle to performance community. The text integration of performance 















performance. The psychologicalconstruction is continually thrived from 
self-representation to self-creation. From reality to virtuality, the space-time balance 
force in performance by people has constantly added up. However, the hidden 
problems in microblog performance resultant force such as behavior destructive 
power, the repulsive force of subject, the destructive force of psychological 
construction, the fragmentation of content and space-time imbalance, have made the 
operation and function of microblog performance resultant force more complicated 
and changeable. These problems also make microblog performance stuck in 
contradictorysituation. 
As the complementing media of microblog, social media like Wechat has 
conducted innovations in information spreading, circle definition, text-writing, and 
function expansion, providing new possibilities of the performance in virtual space. 
The innovative part in this dissertation lies in: 
1. This dissertation has indicated the concept like microblog performance and 
microblog performance resultant force, conducting research on the practice behavior 
of users in microblog space from the perspective of role play, which is rarely 
mentioned in earlier researches. In contrast with simple application research like 
Goffman’s ‘self-representation’, one of the innovation part of this dissertation is that 
it combines microblog performance with social development, media development and 
interpersonal network, and it also systematically analyses the characteristics of human 
role play in the new era and observes role play with other types such as cultural 
performance and human performance 
2. This dissertation has put forward that the derivation of performance concept 
and generalization of performance practice was the most important trend of 
performance theory and practice in the 20th century. The role play has integrated 
various performance forms in the mircoblog space and constructed the mircoblog 
performance vision, which intensified the spread the trend of ‘generalization 
performance’. 
3. This dissertation has conducted discussion on the features of social media and 















theprogress of social media. 
In all, the research on mircoblog performance has broadened the approaches 
towards the mircoblog media studies and deepened the social media studies. This 
dissertation has provided certain useful insights for social media users, the public and 
interactive practice. 
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